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STANISLAV LIBENSKY—JAROSLAVA BRYCHTOVA | zleva: Krychle v kouli, 1980, @ 30cm | Cube in Sphere, 1980, @ 30cm |
Horizont, 1992,v.85cm, 5. 108 cm | Horizon, 1992, h. 85, w. 108cm |

Rubas II., 1995, v.88cm, 3. 133 cm / Shroud Il (also known as Vestment Il), 1995, h. 88 cm, w. 108 cm



Je to tak trochu deja vu.Tavena plastika mé intenzivné zajimala pocatkem 90. let, kdy shodou okolnosti prozivala
svou — v dobrém slova smyslu — konjunkturu. Pravé ve chvili, kdy Zdenék Lhotsky zakladal své studio, mé& zajmy
odvedly na zcela jinou stranu vytvarné kultury a sklo bylo dlouhou dobu pouze pFijemnym zpestfenim na okraj.
Prezentace toho, co Zdenék Lhotsky spolu s renomovanymi autory (a néktefi z nich se tavené plastice vénuji
jen diky nému) za poslednich deset let vytvofili, je tedy po dlouhé dobé& prvnim reprezentativnim prehledem
toho oboru. Moravska galerie v Brné proto bez vahani poskytla prostor této vystavé, ktera doklada nejen krasu
a Zivotnost tavené plastiky, ale téZ houZevnatost Zderika Lhotského, bez nizZ bych moZna v tuto chvili mél v hlavé
jenom vzpominky na krasné casy pred patnacti lety. Pral bych nam v§em — galerii, autordm i divakiim — abychom
se za dalSich deset let znovu setkali za stejné priznivych okolnosti a se stejné padnymi diivody k radosti. Marek
Pokorny, Feditel Moravskeé galerie v Brng, unor 2005 | his exhibition seems to be a kind of deja vu. | became intensely interested in
the art of mould-melted sculpture in the early 1980s, when coincidentally the discipline reached a peak in the
best sense of the word. At the very time that Zdenék Lhotsky established his own studio, my own interests
distracted me and | followed a completely different direction; for a long time after, glass art was merely a pleas-
ant pastime for me.This exhibition represents the work produced over the past ten years by Zdenék Lhotsky
and other renowned artists — some of whom only became involved in mould-melted sculpture due to the
influence of Zdenék.The Moravian Gallery in Brno did not hesitate to make its spaces available for this exhibi-
tion, the first overview of this field for many years.As well as showcasing the beauty and vitality of the mould-
melted glass sculpture on display, the exhibition also demonstrates the stubborness and tenacity of Zdenék
Lhotsky himself. A meeker artist might have nothing left of the beautiful times fifteen years ago but the
memories locked up in his head. It is my fervent hope that all of us — the gallery, the artists, and the viewers —
will meet under equally happy conditionsand with equally good reason ten years from now. Marek Pokorny, Director of

The Moravian Gallery in Brno, February 2005



Technologie taveného skla, prizptisobena velkym realizacim do architektury, je ve své zmodernizované koncepci
vynalezem &eskych umélcd. Samotna technologie pretavovani drceného skla ve formach neni nikterak nova.*
Ale jak vyuzit pretavené sklo pro ryze socharské experimenty v souvislosti s architektonickymi prostory,
jak uzplsobit taveni skla obrovskym méritkiim soudobé architektury, a pritom zachovat unikatni vlastnosti
sklenéné hmoty jako transparenci, odraz a prinik svétla a diky tomu i barevné valéry — na to se prislo az
v Cechach. Pionyrské dilo v tomto sméru ve 40.a 50. letech vykonali profesor Jaroslav Brychta s dcerou
Jaroslavou Brychtovou a Jan Cerny na Zeleznobrodské $kole. Specificky Eeskou metodu taveni skla ve formach
vsak technologicky dotvofila, umélecky zhodnotila a mezindrodné zpropagovala az dvojice umélcd Stanislav
Libensky a Jaroslava Brychtova po poloviné 50. let. Odbornici z celého svéta soudi, Ze pravé objev této varianty
pretavovaného skla ve formach a uméleckd experimentace vznikla na jejim zakladé reprezentuji nejpodstat-
n&jsi prispévek &eskych umélch k rozvoji moderniho uméni 20. stoleti. Dnes na Zeleznobrodsku (a Zdarsku)
v Cechach pracuji na realizacich tavenych objektd dilny jiZ tieti generace sklaid, ktefi se nehodlaji spoko-
jit jen s tim, co jiZ bylo znamo jejich predchidcim. Zdenék Lhotsky, Zak profesora Stanislava Libenského, se
svou dilnou na Pelechové u Zelezného Brodu patfi k nejvétsim a ve svété& nejznamé&j$im pokracovatelm dilny
n&kdejsi, kterou v roce 1950 zaloZila Jaroslava Brychtova v ramci sklarny Zeleznobrodské sklo. Ped jedenacti
lety Lhotsky zachranil Pelechov pred krachem.V roce 1984 totiz Jaroslava Brychtova prestala pro Pelechov
pracovat a se Stanislavem Libenskym zacala pred velkymi zakazkami do architektury davat prednost plastikim
tavenym ve vlastnich pecich. Dilna, jeZ byla na velkych objednavkach zavisla, zacala mit problémy. Vylozené
ztratova se jevila po roce 1989, kdy statem dotované zakazky nenavratné& skondily. Vedeni Zeleznobrodské
sklarny se chtélo dilny zbavit a jen nemnozi si uvédomovali, k jaké kulturni Skodé by doslo, kdyby po vice nez
CtyFiceti letech unikatni existence skutecné zanikla. Zdenék Lhotsky a OldFich Pliva riskovali, kdyZ v roce 1994
dilnu soukromé prevzali. Nejdrive ji pronajali spole¢né, ale Lhotsky se zanedlouho osamostatnil, dilnu koupil
a jeji ¢innost genialné& prrevedl na podminky nové ekonomiky. V té dobé se v Cechach podnikani stale jesté jen
rodilo, Lhotsky sam je nadto predevsim umélec a podnikani se musel zkuSenostmi ucit. Navic zacal ve zcela
jiné sklarské technologii, nez kterou vystudoval a dosud uplatfioval ve vlastni tvorbé. Je skute€né neuvéfitelné,
Ze za téchto okolnosti dokazal Pelechov nejen udrzet a uchranit pred bankrotem, ale ucinit dilnu i ekono-
micky a umélecky prosperujicim podnikem. Jeji produkci dal vlastni vytvarnou tvar a program a ziskal ji novy,
dnes uZ na jeji historii nezavisly, mezinarodni respekt.Vedle své prace pokracoval v realizaci dé| ¢eskych a brzy
i zahrani¢nich umélct. To, Ze Pelechov kromé programu vlastniho autorského designu spolupracuje s umélci
na realizacich jejich riznorodych projektl a zakazek, ma znac¢ny vyznam, a zdaleka nejen ekonomicky. Nejenze
jako zaFizeni musi permanentné potvrzovat své realiza¢ni kapacity, vysoké technické a umélecké parametry
a svétovou unikatnost — Pelechov se musel stat a také se skutecné stal ambiciézni lihni novinek a pracovistém,
jez si drzi prvenstvi v ,,know how". Jinak by nemohlo technologicky vyhovét novym trendim uméni a designu.
Lhotskému se pres vSechny podnikatelské uspé&chy podarilo zlstat predevsim kreativnim ¢lovékem. Je proto
i novatorskym odbornikem, ktery na rozdil od jinych rad prijima experimentalni — coz v pripadé provozu
dilny znamena riskantni — projekty. Nevidi v nich jen problém, ale i tvlrci vyzvu (a za jejich realizaci dokonce
nevaha vzit zaruku). Dostava tak podnéty k soustavnému vyvoji oboru, vybaveni i osazenstva dilny, a to prede-
v§im od umélct samotnych. A ¢asto dokonce podstatnéji od téch, kdo s touto technologii maji malou zkuse-
nost, a jejichZ projekty jsou proto neprizplsobené dosud zndamym mozZnostem metody taveni, pripadné lehani
skla. V pocatcich Lhotského plsobeni na Pelechové dilna spolupracovala predevsim se Stanislavem Libenskym
a Jaroslavou Brychtovou, pro néz kromé zakazek do architektury v Japonsku a Némecku realizovala i nékolik
volnych dél. Dnes Pelechov nepracuje jen pro Libenského Zaky (napriklad Oldfich Pliva, Blanka Adensamova,
Markéta Silend), ale i pro odchovance profesora Vladimira Kopeckého (Anna Matouskové, Alena Matg&jkova)
nebo profesora Jifiho Harcuby a Vratislava K. Novaka (Rony Plesl). Ke sklartim pribyli sochafi, architekti i



designéri, kteri prilezitostné se sklem experimentuji. JiZ jmenovani v€etné dalSich tvirc — €lend skupiny Olgoj
Chorchoj, Barbory Skorpilové, Michala Gabriela ¢i Jaroslava Rény ze skupiny Tvrdohlavi spolu s Cestmirem
Suskou, Stefanem Milkovem a Jifim PlieStikem — predstavuji avantgardu ceského soudobého uméni. Dnes jiz
neni podstatné, zda vytvareji volné objekty &i design; vétSinou beztak svobodné prechazeji mezi obéma navza-
jem.Toto volné propojeni volného uméni a designu je samo o sobé v programu Pelechova, kdysi podporujiciho
vyhradné sklenénou plastiku, novinkou. Je velmi dlleZité, Ze se sklem zacali ve svych koncepcich pocitat také
lidé z jinych nesklarskych profesi; lidé, ktefi se svou viestrannosti podobaji umé&lciim hnuti Devétsilu. Lhotsky,
ktery sam jako tvlrce k této umélecké elité léta patri, jim se svym tymem vytvoril zazemi, s nimz jedinym jsou
s to dospét k realizaci. Neni ti‘eba dodavat, co to pro rozvoj vytvarnych oborl véetné samotného skla zname-
na. Prednosti spoluprice s Pelechovskou dilnou jsou si ¢im dal vice védomi také umélci ze zahranici. Dilnu
jiz ,,objevili“ mnozi svétového jména jako Lise Autogena z Velké Britanie, Hans Holler z Némecka, Michael
Pavlik a Vladéna Klumpar-Pavlik, Kevin Berlin, Mary Schaffer a Howard Ben Tré z USA a Anna Wolf ze Svédska,
mame-li jmenovat ty nejznaméjsi z desitek téch, ktefi sem prijeli se zakdzkou. Americ¢anka Karen LaMonte
nasla svj umélecky koncept aZ v kontaktu s dilnou po roce 2000. Diky tomu se v poslednich letech etablovala
jako mezindrodné uznavana osobnost v soudobé sklenéné plastice a jeji dila se stala horkym favoritem vystav
a prehlidek skla ve svété. Produkce dilny na Pelechové pod Lhotského vedenim predstavuje unikatni umélecky
konvolut, ktery si zaslouZi vystaveni, zpracovani a publikovani jako vyznamna kapitola vyvoje ceské novodobé
kultury a svétové sklenéné plastiky. Tvorba tavenych objekt(i se rozmaha po celém svété diky plivodné €eskym
vzorim a z uméleckohistorického hlediska je tfeba nasi i svétové verejnosti pripomenout, kde jsou poc&atky
této tvorby a kdo jsou jeji predni aktéri a znalci. Kromé& toho maji navstévnici vystavy moznost shlédnout
unikatni domaci i zahrani¢ni dila, jeZ by jinak téZko mohli vidét v domacich podminkach. prof.syiva Petrov, sunderland, anor

2005. Autorka je t. &. profesorkou Univerzity v Sunderland ve Velké Britanii.

*Tavené sklo bylo znamo jiz ve starovéké Fénicii a nasledné bylo preneseno do starovékého Rima.
Metoda vytvareni malych misek, flakon( a drobnych objektli na zakladé forem byla poté zapomenuta.

K pretavovani sklenéné drti v podobé prisvitného pdte de verre se vratili az francouzsti umélci na pelomu 19.a 20. stoleti



The modernized conception of mould-melted glass technology was originally invented by the Czech artists
and subsequently has been adapted for large-scale use in architecture. The technology of re-melting crushed
glass is in no way new.* However, a unique challenge is presented by the problem of applying the melted (cast)
glass in purely sculptural experiments connected with architectonic spaces. Moreover, how can the artist
adapt this process to the enormous dimensions of contemporary architecture, while at the same time preserv-
ing the unique qualities of glass — its transparency, translucence, reflectivity, and also the various tons of colour
resulting from this methods — this was answered in the former Czechoslovakia (Czech Republic). In the
1940s and 1950s, the pioneering work was carried out by Professor Jaroslav Brychta and his daughter Jaroslava
Brychtova along with Jan Cerny at the Specialized School of Glassmaking in Zelezny Brod. But the inherently
Czech technology of mould-melted glass was not perfected or internationally promoted until the mid-1950s
when Stanislav Libensky and Jaroslav Brychtova, the famous Czech husband and wife artist couple, started
their co-operation. Professionals from all over the world consider that this development in the technology of
mould-melted glass (and the artistic experimentation that followed) may be the most substantial contribution
the Czech artists to the development of 20™-century modern art. Today in the Zelezny Brod (and Zdar upon
Sazava) region, the third generation of glassmakers are producing unique art objects made from mould-melted
glass; a generation that is expanding and developing the knowledge and techniques known to its predecessors.
Zden&k Lhotsky was a student of Stanislav Libensky. His workshop in Pelechov near Zelezny Brod is one of
the largest and most famous descendants of the original workshop established in 1950 by Jaroslava Brychtova
within the Zelezny Brod Glassworks [Zeleznobrodské sklo]. Eleven years ago, Lhotsky saved Pelechov from
bankrupcy. In 1984, Jaroslava Brychtova quit working for Pelechov. She along with her partner Stanislav
Libensky began to produce “minor* scale pieces (up to 300kg) in their own kilns, rather than executing large
architecture-commissioned sculptures in Pelechov.The Pelechov workshop, dependent on such large commis-
sions, was plunged into financial problems, and in 1989 the state commissions were cut off irrevocably, even
more worsening the losses. The management of the Zelezny Brod Glassworks decided to get rid of the work-
shop, and at the time very few individuals realised the potential cultural damage that would result if the work-
shop was lost after forty years of special operation. Zdenék Lhotsky and Oldfich Pliva ran an immense risk
when they took over the workshop themselves in 1994. In the beginning, they rented it together, but Lhotsky
soon purchased the workshop. He changed ingeniously the production programme and profile of the work-
shop and the timing was impeccable, as it coincided with the new capitalist economy. At that time, enterpre-
neurship in this country was in its infancy. For Lhotsky is predominantly an artist than a businessman, he
found it rather difficult to learn the rules of the trade, doing so solely through experience. Moreover, the
glassmaking workshop he had launched used utterly different technology than the one that he had studied
and hitherto applied in his work. It is truly remarkable that he was able not only to preserve Pelechov and
save it from bankrupcy, but also to turn the workshop into economically and artistically profitable business.
He imbued the workshop production with his own artistic concept and programme, and earned new world-
wide respect for it,independent on it’s history. Besides his own work, he continued to produce the designs of
other Czech artists, before long, he also produced works commissioned by artists from abroad. The fact that
the Pelechov workshop cooperates with artists to realize a great diversity of projects and commissions, as
well as producing their own original works, is of immense significance, for reasons that are not solely financial.
The establishment is under constant pressure to maintain its high technical and artistic standards and their
unique character in a global context. Pelechov has also had to become an ambitious cradle of glass innovation,
and a leader in glass art and design know-how. Its technology would otherwise never be able to meet the
requirements of the new creative trends. Despite all his success in the field of enterpreneurship, Lhotsky is
first and foremost a creative personality. Therefore he is also a pioneering specialist who is uniquely fond of



accepting anything experimental — in spite that it can be a risky business for a workshop. For Lhotsky, such
commissions are not a problem but rather a creative challenge (he does not even hesitate to take guaranty
for realization of such risky projects).Thus, he receives a constant stimulus to not only improve his own skills,
but also to encourage the skills of his co-workers and upgrade the workshop’s equipment. This stimulus
comes often from the artists themselves, who often have only minor experience with glassmaking technology
and whose projects may therefore not be adapted to currently available methods of mould-melting, eventually
slumping glass. From the beginning of Lhotsky’s activity in Pelechov, the workshop cooperated with Stanislav
Libensky and Jaroslava Brychtova in particular, realizing several pieces for them alongside their architectural
commissions for buildings in Japan and Germany.Today, Pelechov serves not only Libensky’s students (such as
Oldfich Pliva, Blanka Adensamova, and Markéta Silend) but also the disciples of Professor Vladimir Kopecky
(Anna Matouskova, Alena Matéjkova ) and Professors Jiri Harcuba or Vratislav K. Novéak (such as Rony Plesl).
Glassmakers making full use of Pelechov were gradually joined by sculptors, architects and designers who
occasionally experimented with glass. The glassmakers mentioned above represent the Czech contemporary
avant-garde, along with others such as the members of the Olgoj Chorchoj Group, Barbora Skorpilova, Michal
Gabriel and Jaroslav Réna from the Art Group Tvrdohlavi [The Hardheads], Cestmir Suska, Stefan Milkov, and
JiFi PlieStik. Today, it is no longer important whether they create objects of fine art or design from commis-
sions. Moreover, these artists usually move freely from one field to another. This loose relationship between
fine art and design in itself is a novelty in the programme of Pelechov — a workshop that once exclusively
produced glass sculptures. It is significant that people from other professions outside the glassmaking indus-
try — people as versatile as the member of former Devétsil Group — began to incorporate glass into their
conceptions. Lhotsky, who as an artist was himself part of this artistic élite for years, has prepared a unique
background for them, helping them to realize their creative ideas in glass. They would never managed such
goal without Pelechov’s workshop.There is no need to specify in more detail the implications for the develop-
ment of these artistic fields — including art in glass development itself. Artists from abroad are also becoming
increasingly aware of the benefits of cooperating with the Pelechov workshop. The workshop has already
been ‘discovered’ by many globally renowned artists such as Lise Autogena from Great Britain, Hans Holler
from Germany, the Americans Michael Pavlik,Vladéna Klumpar-Pavlik, Kevin Berlin, Mary Schaffer and Howard
Ben Tré, and Anna Wolf from Sweden, and there are just the most well-known of the dozens of artists who
have been coming to Pelechov in order to realize their commissions. The American Karen LaMonte only
found her artistic concept upon contacting the workshop in 2000. She has recently established herself as a re-
spected personality in the global world of contemporary glass sculpture, and her works are greatly in demand
at exhibitions and shows of glass all around the world. The production of the Pelechov workshop under
Lhotsky’s management represents an extraordinary artistic development that deserves to be exhibited,
researched and published as a significant part of both Czech contemporary culture and international glass
sculpture. Objects of mould-melted glass are popular around the world thanks also to the original Czech
examples, and from the viewpoint of an art historian it is necessary to determine where the roots of this
work originated, and the identities of its leading pioneers and connoisseurs.The visitors to the exhibition will
also have an unprecedented opportunity to experience a unique collection of valuable works from the Czech
lands and further afield, which it would normally be difficult to see in one location. professor Dr.Syiva Petrovs, Sunderland,

February 2005

*The technique of producing mould-melted glass was widespread in ancient Phoenicia, from where it was adopted by the Classical Roman culture.
The method of creating the small bowls, perfume bottles or minor decorative objects from moulds was subsequently forgotten.The re-melting of crushed glass

in moulds (opaque pdte de verre method) was rediscovered by French artists around the end of the 19th and the beginning of the 20th century.



STANISLAV LIBENSKY-JAROSLAVA BRYCHTOVA

Skrz naskrz 1., 1988, v.75cm, 5. 60cm | Free Through |, 1988, h. 75 cm, w. 60 cm




STANISLAV LIBENSKY-JAROSLAVA BRYCHTOVA

Prostor, 1998, Kulturni centrum Kameoka, Kjéto, Japonsko, v. 380 cm, 5. 390 cm

Space, 1998, Cultural Centre Kameoka, Kyoto, Japan, h. 380 cm, w. 390 cm




STANISLAV LIBENSKY-JAROSLAVA BRYCHTOVA

Prostorova sténa, 2001, Mint Museum, Charlotte, Severni Karolina, USA, v. 420 cm, §. 420cm

Wall in Space, 2001, Mint Museum, Charlotte, North Carolina, USA, h. 420 cm, w. 420 cm



STANISLAV LIBENSKY-JAROSLAVA BRYCHTOVA

Sblizeni, 2001,Vstup do koncertni siné Kioi, Tokio, Japonsko, v. 200 cm, §. 900 cm, h. 40 cm

Rencontre, 2001, Entrance to the Kioi Concert Hall, Tokyo, Japan, h. 200 cm, w. 900 cm, d. 40 cm



CESTMIR SUSKA

Maska, 1974/2002,v.35cm, 3.25cm, h.7cm | Mask, 1974/2002, h. 35cm, w.25cm,d. 7cm



CESTMIR SUSKA

Bob, 2004, v.20cm, d. 52cm | Bob, 2004, h.20cm, |. 52cm




CESTMIR SUSKA

Kabat, 2002, v. 160 cm | Overcoat, 2002, h. 160cm




CESTMIR SUSKA

8 - 9 JeZovka, 2004, v. 23 cm, d. 50 cm | Echinus, 2004, h. 23 cm, . 50 cm



STEFAN MILKOV

StraZce, 2004, v. 80 cm | Guardian, 2004, h. 80 cm




JIRI PLIESTIK

Konjunkce andéla s mésicem I.a Il.,2003/4, v. 50 cm | Conjunction of Angel with Moon | and II,2003/4, h. 50 cm




ANNA MATOUSKOVA-KOPECKA

Sloup, 2004, v. 265 cm, 3. 40 cm, h. 35 cm | Column, 2004, h. 265 cm, w.40cm, d. 35cm



ANNA MATOUSKOVA-KOPECKA

I 2 - I 3 XXII1,2002, v. 16,3. 11 cm, d. 51 cm | XXIII,2002, h. 16, w. | | cm, .51 cm



OLDRICH PLIiVA

Cukrenka, 1994/5,v. 17cm | Sugar Woman, 1994/5, h. [7cm




OLDRICH PLIVA

Odpocivajici, 1994/5,v.8cm,d. [7cm |At Rest, 1994/5,h.8cm,|. |7cm




OLDRICH PLIVA

Hlava I. z cyklu Hlavy, 2004/5,v. 17 cm | Head | from the Heads cycle, 2004/5, h. [7cm




KAREN LAMONTE

I 6 - I 7 Zav&3ené ostatky, 2000, v. 56 cm, §. 101 cm, h. 25 cm | Suspended Remnants, 2000, h. 56 cm, w. 101 cm, d. 25cm



KAREN LAMONTE

t), 2000, h. 160cm, w. 1 12cm, d. 16cm

Overcoa

(

Ostatek (Kabat), 2000, v. 160cm, 3. | 12cm, h. 16 cm | Remnant



Saty 9 — Otisk, 2000, v. |43 cm, 5. 66cm, h. 54cm | Dress 9 — Impression, 2000, h. 143 cm, w. 66 cm, d. 54cm




ALENA MATEJKOVA

Svétlo 1.,2003,v. | 14,5.75cm, h. |5cm | Light 1,2003,v. 1 14,5.75cm, d. [5cm




JAROSLAV RONA

2 0 - 2 I Vaza Palcét, 2000, v. 28 cm, @ 28 cm | Mace Vase, 2000, h. 28cm, @ 28cm



JAROSLAV RONA

Cise Bolsevnik, 1996/8, v. 66 cm, @ 27 cm | Hogweed Bowl, 1996/8, h. 66 cm, @ 27 cm




OLGO)] CHORCHO|

2 2 - 2 3 Sony, 1997,v.8cm,$.22cm, d. 40cm | Dish Sony, 1997, h.8cm, w.22cm, |. 40cm



OLGO)] CHORCHO|

Dé&dovka, 1995,v. |0cm, @ 41 cm | Grandfather Bowl, 1995, h. 10cm, @ 41 cm



RONY PLESL

Vaza Isamu, 2002, v. 30cm, §. I5¢m, h. 10cm | Vase Isamu, 2002, h. 30cm, w. 15cm, d. 10cm




BARBORA SKORPILOVA

gpulka, 1996,v.40cm, @ 22cm | Reel, 1996,h.40cm, @ 22cm




MICHAL GABRIEL

Stil — Ryby, 1997, @ 90 cm | Table — Fish, 1997, @ 90cm




HOWARD BEN TRE

Tvafi v tvaF, 2002, v. 150 cm, 3. 100 cm, h. 40 cm | Two Overall, 2002, h. 150 cm, w. 100cm, d. 40 cm




ZDENEK LHOTSKY

2 8 - 2 9 Misa K, 1997,v.23cm,§.72cm, d. |50cm | Bowl K, 1997, h.23cm,w. 72cm, |. 150cm



ZDENEK LHOTSKY

Misa Musle, 1997,v.25cm, 3.80cm, d. 135cm | Bowl Shell, 1997, h.25cm, w.80cm, |. 135cm



ZDENEK LHOTSKY

3 0 - 3 I Misa 199, 1999,v.56 cm, @ 90cm | Bowl 199, 1999, h.56cm, @ 90cm



ZDENEK LHOTSKY

Misa 196, 1996, v. 19cm, @ 35cm | Bowl 196, 1996,h. 19cm, @ 35cm



ZDENEK LHOTSKY

3 2 - 3 3 Misa 396, 1996, v. 16,5cm, @ 32cm | Bowl 196, 1996, h. 16,5cm, @ 32cm



ZDENEK LHOTSKY

Misa ING, 1997,v. 13cm, @ 25cm | Bowl ING, 1997, h. 13cm, @ 25cm



ZDENEK LHOTSKY

Vaza 295, 1995, v.30cm, @ 15cm | Vase 295, 1995, h.30cm, @ 15cm




ZDENEK LHOTSKY

MFP,2004,v.7 cm, @ 31 cm | MFP,2004,h.7 cm, @ 31 cm



ZDENEK LHOTSKY

3 6 - 3 7 MFC 08,2004,v.7 cm, @ 31 cm | MFC 08,2004, h.7 cm, @ 31 cm



ZDENEK LHOTSKY

MFC 13,2004,v.7 cm, @ 31 ecm | MFC 13,2004, h.7 cm, @ 31 cm



-

ZDENEK LHOTSKY

~

2,2005,h.7 cm, @ 31 cm

2,2005,v.7 cm, @ 31 cm | MFC 02—

MFC 02

38



STANISLAV
LIBENSKY

1921 Sezemice — 2002 Zelezny Brod

studia a praxe | studies and practice
1937-39 Stiedni odborné 3koly sklaFske,
Novy Bor a Zelezny Brod | Specialized
Schools of Glassmaking, Novy Bor and
Zelezny Brod

1939—-44 Uméleckoprimyslova Skola Praha,
ateliér profesora Jaroslava Hole&ka | School
of Decorative Arts, Prague, studio of
Professor Jaroslav Holegek

1945-50 Vysoka Skola uméleckoprimyslova,
Praha, ateliér profesora Josefa Kaplického |
Academy of Arts, Architecture and Design,
Prague, studio of Professor Josef Kaplicky
1945-54 pedagog, StFedni odborna 3kola
sklaFska, Novy Bor | teacher, Specialized
School of Glassmaking, Novy Bor

1954-63 reditel, Stiedni odborna Skola
sklaFska, Zelezny Brod | director, Specialized
School of Glassmaking, Zelezny Brod
1963-87 profesor, Vysoka Skola
uméleckoprimyslova, Praha — vedouci
ateliéru sklafského vytvarnictvi | Professor,
Academy of Arts, Architecture and Design,
Prague — head of the glassmaking studio
obor | field of activity sklaFské vytvarnictvi —
technologie taveného skla — spoluprace
autor( od roku 1955 | glassmaking —
technology of mould-melted glass — the two
authors cooperated from 1955

www.libensky.net

JAROSLAVA
BRYCHTOVA

1924 Zelezny Brod

studia a praxe | studies and practice
1945-47 Vysoka Skola uméleckoprimyslova,
ateliér profesora Karla Stipla | Academy

of Arts,Architecture and Design, Prague,
studio of Professor Karel Stipl

1947-50 Akademie vytvarnych uméni, Praha,
ateliér profesora Jana Laudy | Academy of
Fine Arts, Prague, studio of Professor Jan
Lauda

1950—84 vytvarnice — Sklo v architekture,
Zeleznobrodské sklo, Zelezny Brod |
designer — Glass in Architecture, Zelezny
Brod Glassmaking Works [Zeleznobrodské
sklo], Zelezny Brod

obor | field of activity sklaFské vytvarnictvi —
technologie taveného skla — spoluprace
autor( od roku 1955 | glassmaking —
technology of mould-melted glass — the two
authors cooperated from 1955

www.libensky.net

CESTMIR
SUSKA

1952 Praha | Prague

studia | studies 1971-73 StFedni odborna
3kola vytvarna, Praha | Specialized School of
Fine Arts, Prague

1974-80 Akademie vytvarnych uméni,
Praha | Academy of Fine Arts, Prague

1987 zakladajici ¢len vytvarné skupiny
Tvrdohlavi | founding member of the art
group Tvrdohlavi [The Hardheads]

od | from 2000 Feditel Sochaiského studia
Bubec | director, Sculpture Studio Bubec
obor | field of activity sochafstvi, maliFstvi,
grafika, scénické vytvarnictvi, divadelni

reZie | sculpture, painting, graphic arts, stage
design, theatre director

www.suska.cz

www.bubec.cz

STEFAN
MILKOV

1955 Bohumin

studia | studies 1971-75 Umélecko-
pramyslové Skola, Uherské Hradist& |
Specialized School of Decorative Arts,
Uherské Hradisté

197682 Vysoka 3kola uméleckoprimyslova,
Praha, profesor Josef Malejovsky | Academy
of Arts, Architecture and Design, Prague,
Professor Josef Malejovsky

1987 zakladajici €len vytvarné skupiny
Tvrdohlavi | founding member of the art
group Tvrdohlavi [The Hardheads]

obor | field of activity sochafstvi, grafika,

design | sculpture, graphic arts, design



JIRI PLIESTIK

1956 Nové Mésto na Moravé

studia | studies 1981-87 Akademie
vytvarnych uméni, Praha | Academy of Fine
Arts, Prague

1990-2000 odborny asistent — obor
sochafstvi, Akademie vytvarnych uméni,
Praha | assistant of the studio of sculpture,
Academy of Fine Arts, Prague

obor | field of activity sochaFstvi, fotografie |

sculpture, photography

ANNA
MATOUSKOVA-
-KOPECKA

1963 Praha | Prague

studia | studies 1984-90 Vysoka 3kola
uméleckoprtmyslova, Praha, profesofi
Stanislav Libensky, Jaroslav Svoboda,Vladimir
Kopecky | Academy of Arts, Architecture
and Design, Prague, studios of Professors
Stanislav Libensky, Jaroslav Svoboda and
Vladimir Kopecky

obor | field of activity maliFstvi, sochaFstvi,
grafika, sklaFské vytvarnictvi | painting,

sculpture, graphic arts, glassmaking

11-12

OLDRICH
PLIVA

1946 Jablonec nad Nisou

studia | studies 1960—64 StFedni odborna
3kola sklai'ska, Zelezny Brod | Specialized
School of Glassmaking, Zelezny Brod
1965-7 1 Vysoka Skola uméleckoprimyslova,
Praha, ateliér profesora Stanislava
Libenského | Academy of Arts, Architecture
and Design, Prague, studio of Professor
Stanislav Libensky

obor | field of activity sklaFské vytvarnictvi |
glassmaking

www.oldrichpliva.info

13—-15

KAREN
LAMONTE

1967 New York

studia | studies 1990 Rhode Island School
of Design, Providence, Rhode Island
1999-2000 Vysoka skola
uméleckoprimyslova, Praha, profesor
Vladimir Kopecky | Academy of Arts,
Architecture and Design, Prague, studio of
Professor Vladimir Kopecky

obor | field of activity sklaFské vytvarnictvi,
sochafstvi, grafika | glassmaking, sculpture,
graphic arts

www.karenlamonte.com

1618



ALENA
MATEJKOVA

1966 Jindfichtv Hradec

studia | studies 1981-85 StFedni odborna
$kola sklai'ska, Kamenicky Senov |
Specialized School of Glassmaking,
Kamenicky Senov

1989-97 Vysoka Skola uméleckopriimyslova,
Praha, ateliér profesora Vladimira
Kopeckého | Academy of Arts, Architecture
and Design, Prague, studio of Professor
Vladimir Kopecky

obor | field of activity sklaFské vytvarnictvi,
sochafstvi | glassmaking, sculpture

www.matejkova.com

19

JAROSLAV
RONA

1957 Praha | Prague

studia | studies 1975-78 Stfedni odborna
Skola vytvarng, Praha | Specialized School
of Fine Arts, Prague

1978-84 Vysoka 3kola uméleckoprimyslova
Praha, ateliér profesora Stanislava
Libenského | Academy of Arts, Architecture
and Design, Prague, studio of Professor
Stanislav Libensky

1987 zakladajici €len vytvarné skupiny
Tvrdohlavi | founding member of the art
group Tvrdohlavi [The Hardheads]

obor | field of activity maliFstvi, sochafstvi,
grafika, filmova scénografie | painting,
sculpture, graphic arts, film stage design

www.jaroslav-rona.cz

20-21

OLGO)]
CHORCHO)|

MICHAL FRONEK

1966 Praha | Prague

studia | studies 1984-88 StFedni odborna
3kola vytvarna Véclava Hollara, Praha |
Vaclav Hollar Arts Institute, Prague

1988-94 Vysoka $kola uméleckoprimyslova,
Praha, ateliéry profesor( Alexia Appla

a Boika Sipka | Academy of Arts,
Architecture and Design, Prague, studios of

Professors Alexius Appl and Borek Sipek

JAN NEMECEK

1963 Praha | Prague

studia | studies 1982-86 Stfedni odborné
utilidt& uméleckych Femesel, Praha |
Specialized School of Decorative Arts,
Prague

1985—-89 Vysoka Skola uméleckoprimyslova,
Praha, ateliéry profesor( Bedricha

Hanaka a Alexia Appla | Academy of Arts,
Architecture and Design, Prague, studios of
Professors Bedfich Hanak and Alexius Appl
1993-95 asistent,Vysoka 3kola
uméleckoprimyslova, Praha, ateliér
profesora Boika Sipka | assistant, Academy
of Arts,Architecture and Design, Prague,

studio of Professor Borek Sipek

od roku 1999 spole¢né vedou ateliér

designu produkti,Vysoka Skola

umé&leckoprimyslova, Praha | from 1999, the

two are heads of the product design studio
at the Academy of Arts, Architecture and
Design, Prague

obor | field of activity design, architektura |
design, architecture

www.olgojchorchoj.cz

22-23

RONY PLESL

1965 Jablonec nad Nisou

studia | studies 1980—84 Stiedni odborna
3kola sklaFska, Zelezny Brod | Specialized
School of Glassmaking, Zelezny Brod
1984-90 Vysoka $kola uméleckoprimyslova,
Praha, profesofi Jifi Harcuba,Vratislav K.
Novak | Academy of Arts, Architecture and
Design, Prague, Professors Jiri Harcuba,
Vratislav K. Novak

1991 pedagog, Stfedni odborna Skola
skla¥ska, Zelezny Brod | teacher, Specialized
School of Glassmaking, Zelezny Brod

obor | field of activity design, sklaFské
vytvarnictvi | design, glassmaking
www.ronyplesl.com

www.ronyplesl.cz

24



BARBORA
SKORPILOVA

1972 Praha | Prague

studia | studies 1987-91 StFedni
umé&leckoprimyslova $kola, Praha |
Specialized School of Decorative Arts,
Prague

1991-97 Vysoka 3kola uméleckoprimyslova,
Praha, ateliér profesora Borka Sipka |
Academy of Arts, Architecture and Design,
Prague, studio of Professor Borek Sipek
2001 spoluzakladatelka spole¢nosti
Mimolimit | co-founder of the Mimolimit
company

obor | field of activity architektura, design |
architecture, design

www.mimolimit.cz

25

MICHAL
GABRIEL

1960 Praha | Prague

studia | studies 1978—82 Stiedni
umé&leckoprimyslové $kola, Praha |
Specialized School of Decorative Arts,
Prague

1980—87 Akademie vytvarnych uméni,
Praha, obor sochaFstvi | Academy of Fine
Arts, Prague, studio of sculpture

1987 zakladajici €len vytvarné skupiny
Tvrdohlavi | founding member of the art
group Tvrdohlavi [The Hardheads]

vedouci ateliéru sochafstvi na Fakulté
vytvarnych uméni, Brno | head of the studio
of sculpture — Faculty of Fine Arts, Brno
University of Technology

obor | field of activity sochafstvi | sculpture
www.michal-gabriel.cz

www.ffa.vutbr.cz/gabriel/

26

HOWARD
BEN TRE

1949 Brooklyn — New York

studia | studies 1967-68 Missouri Valley
College, Marschall, Missouri

1968—69 Brooklyn College, Brooklyn,
New York

1978 BSA, Portland State University,
Portland, Oregon

1980 MFA, Rhode Island School of Design,
Providence, Rhode Island

obor | field of activity sochafstvi, sklaFské
vytvarnictvi | sculpture, glassmaking

www.cowlesgallery.com/BenTre.html

27

ZDENEK
LHOTSKY

1956 Praha | Prague

studia | studies 1971-72 Odborné uéilisté
sklaFské, Svétla nad Sazavou | Specialized
Training Institution of Glassmaking, Svétla
nad Sazavou

197276 StFedni odborné $kola sklarska,
Zelezny Brod | Specialized School of
Glassmaking, Zelezny Brod

1978—-84 Vysoka 3kola uméleckoprimyslova,
Praha, ateliér profesora Stanislava
Libenského | Academy of Arts, Architecture
and Design, Prague, studio of Professor
Stanislav Libensky

1987 zakladajici ¢len vytvarné skupiny
Tvrdohlavi | founding member of the art
group Tvrdohlavi [The Hardheads]

obor | field of activity design, grafika,
sklaFské vytvarnictvi, sochaFstvi | design,
graphic arts, glassmaking, sculpture

www.lhotsky.com
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ZDENEK KOVAR LUBOMIR MAJSAJDR EVA MALATKOVA MARCELA
EFFENBERGEROVA

JAN VOTAVA KAMILA ADAMCOVA DENISA ZALESAKOVA BOREK MASEK

PELECHOV



ROBERT HUSEK

LUBOS BAUDYS

JAN DUSEK

PAVEL VONDROVSKY

PETR VACEK

JANA LAURYNOVA

KAMILA SEFROVA



